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Fi,g. 1. E.xl~ibir opening: ,findi~~g indiatzu: our secirch fiv place. 

This paper engages the 2003 4CS-l lrlnual Meeting Confer- 
ence theme. Recal7hratmng Centers aild M a r p n ~ .  13 describing a 
collahorative. interdisc iplinar! . ~ornmunitj  -oriented seminar 
positioned outside the traditional limits of education and 
scholarship as well as outside the frame~\ork of an architectural 
design studio. i s  a 'close-up reading'' of place and identity. 
seen and understood in the cultural landscapes' of Indiana. this 
project begins wit11 the axiom I u  Goethe. .'the lmob of nature is 
ope11 for all to read. jet felt looL into it. fewer tri to understand 
uha t  is  itt ten.'^' Engaging student5 as co-inxestigators in this 
reading of the Hoosier heartland. \te crihscroised the  state 
collecting objects. images. and stories relating to I-mth current 
issues and historical el rnts. t onsistenth focusing on the 
signific ance of 'place"' in +haping I\ 110 u e  arr. Subsequeritl~. I\ r 
spent long hour> designing and modeling - and e\ entuallj 
building - an interactile exhibit uhich way showcased first at 
the Ifznnetrlsta Culturc~l Center in Illuncie. Indiana. and then 

tral eled t o  the colnnrurritiei that nere formati\ e in it< realiza- 
tion. 

BACKGIIOUND 

This one semester. i~rterdisciplinar~ seminar was entitled 
Crossro(~d~ of 4m(v1ca: -It Home zn the Hea~t lnnd and \4a* 
taught through thel  z r ,mu  B. Ball Center for C r ~ a t z ~  e Inqulr? 
(I BC) at Ball State bni5rrsi t~.  Conceix ed as an experimental 
and innotative learning enlironment.' the  \ BC is remotel! 
located apart f r o ~ n  the main campus. graciousl! housed in a 
neo-Tudor. 1920's mansion left to the  U r i i ~ e r d j  h! tlw 
IGtielrnan familj." The \ K C  operatr. under the rubrics 01 three 
pedagogic a1 tenets: r ullaborati\ e. interdisciplinan. and commu- 
nitj-centered teaching and learning. The first tenet. collahora- 
tion. is essential in that the ensuing seminar is a crucible in 
nhicll ideas clash. mix. and frequently meld through a rich 
proces  of laboring together and cooperating \\ith one another. 
To  n0uri.h interdisciplinaq scholarship. the second tenet. each 
jear the \ BC selects four fel lo~ts from uni\ ersitj fatultj u h o  
then recruit fiftem studenti from ~ a r i o u s  disciplines to partici- 
pate in a t \ \ e l ~  e to titteen credit hour. project-drixen. immer- 
sion berninar of their oun creation. To create connections rtith 
the  people l i ~  in? in the ( ornmunitj and to engage the puhlic in 
dialogue. fostering it'< third goal. each group of facult! and 
student scholars qpends its semester rlorling nith a (ornrnunit\ 
sponsor. Uiqsohing the campus houndarj on( e again. such 
partnership lield not on11 neu relationships. but also expand- 
ed knmtledge and multiplied possibilities for senice learning. 
chic litera0 and puhlic scholarship. 

In thr  C,rocsroads of 4mrnta  seminar. a dkerse group of 
architecture. landscape architecture. urban planning. art. and 
hiolop majors inr ectigated the cultural landscapes of Indiana 
in small collaborati\ e teams. U orlting with \ h n e t n \ t n  Cultur ul 
Center. we spent ten weeks searching Indiana for stories to 
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illuniinate the +tale's itleritit!, file ~ i e e k i  conteilin; and 
modeling ~ a ! \  to -11arr t h r w  tli+c.orerie~. and three urelts 
hilclin; full--( ale Inuwmi qnali t~ p l ~ l h r  exhil~ition 11 hcb~e 
propl(~ \ti~uld I O I ~ P  together to we. to lrarrr. and to share their 
itoriei. In thi. paper. 1 will articulatr d p l~er lo~~~rnologi(aI  
inquir! trf p l a c ~  and identit1 iriforrnecl a p a r a d i p  of 
collahordtion. i~lterdiitif,linaiit\. a i d  t omniunit! learning that 
thi* ienlinar proffered. I  ill ( onchide h\ prrsrnting exampler 
of the \\orb and teaching that occurred in the seminar and in 
the extiibit:jr~ding znclrc~na: 0111 wwrr11 fir plarr. and pull on a 
lev thread- that allo\\ ed a traditional c oncbeption of plate to Ire 
repositioned ~vithin the realm of a uniqur teac.hirig and learning 
semmdr. 

STORY OF THE JOURREI 

Looking out the irnall. leatled glass panes of the Iiitselnlan 
mansion. it appeared a, it the fifteen of us were engaged in a 
friend13 game of paddleball on the green expanw of the l a ~ \ n .  
b e  each had a round sponge paddle ~ i t h  our name and an 
identifying logo c reati~el)  scripted on each side. RIine said 
teacher. but the heat and intensit! of our immersion semester 
called upon me to be something other than a professor \\ith the 
traditional hierarch! of masterlapprentice. I abandoned that 
pril ileged position earl, on in this unique learning en1 ironment 
and had became an interdeprrident strand in the meb of our 
collectixe experiences. 'iJ e had come together this Nolember 
afternoon to pla! a game, to he a team. to not let the ball drop. 
to reconnect. to huild trust in each other. and to use the wtt  
paddle to heat out our frustrations. to speak our minds, and to 
once again. become the communit~ of scholars Me lule\\ we 
\\ere. More than an! oi us could haxe predicted. the class had 
d i~ ided  into isolated camps and we were losing sight of our 
coniinon goals. uith lesf than a month to go before our exhibit 
opening. 'iJ e had bed d i  it Me were a utopian universit! 
communitj. but the creati~ e tension of the design of the exhihit 
had left us a far leis connected I-onmiunitj of scholars. Through 
this brief team-building exerciie. ~e ueathered the storm. as we 
had the fretful morning after the terrific rain that came rolling 
o ~ e r  the dunes of Lake hlichigan. and tested our tents for 
ueather abilit! and our patience for brealung camp in a 
do\\npour. These colorful experiences \+ere just part of the 
ordinan occurrences during the eighteen ueelts \te had spent 
inquiring about and creating riiion,i of the ~u l tu ra l  landscapes 
of Indiana. I I~egin uith this abort stor! becaufe it illustrates 
well one of the moqt difficult tenets for the interdisciplinaq 
seminar. collaboration. 

COLLABORATIVE TEACHING AND LEARNING 

Uthough we acltno\tledge architectural design as a complex 
form of collaboratix e action. n e paradoxit all! reinforce sole 

cirsign autlloriliip in an as( hitvctural norli. Socio1ogi.t Rlagali 
Ldr-on vrites. -'the ideological a~~torromr that our iotiet! 
ac ( ords to profri-ionali dnd. r\crk more so, to artists 1 annot 
hid, thtb fu1111,nnrrital hetercmomj of arcl~itct turd1 vorl,." 'Thii 
ni~t11 of ~ u t i ~ n o m ~  ii cond i t i~ r i~d  in a r t l l i ~ i ~ c t u r ~ l  \ I  Iic101s U ~ I * I  e 
the prinlac! of the artiqtic gcniui is ~rpheld l~ attri1)utirig 
iingular i~npo~tarice to the I redt i~e  "itarchitect.'^ Exen uhcri 
team projec t i  prolitle tlir opporturiit! lor studenti to Iwrt ei \e 
tie-ipn ai  a I o l l ahor~ t i~  e plocrir. the group-' negotiations often 
01 cur ~ i t l l ~ ~ u t  1 ritical reflection. and the final out( ome is 
d i ~  ided into i d i \  idudl wlu t i~ns .  Students muit sett deiign as 

thr arrangrrnrnt dnd rnariageriient of a xariet~ of iisue. and 
forces and bee the r h d  of an architect, not a i  their dhilitj to 
projrct a singuldr \ision of the norld. but to trariilate the 
-ignificant p l a~e r i*  risionq into a shared frarne\\orlt and to 
embrat e the I ontribution ot other< and the social and material 
lealit! of their production. E\ focusinp on the acti~it:, of place 
111a1iirig aq creating a dialogue ol interactiori. n e  see that 
in&\ idual d i  part of a t ollaborati\ e setting hay a 1 oice in the 
process and participates in the creation of the built emiron- 
nient. 

On the first da! of class. n e  formed f i ~ e  teams of three scholars 
each. composed of students from the differing majors of 
architecture. art. landscape architecture. urban planning and 
b i o l o ~ .  These srnall groups. each with their own chosen name. 
had particular responsibilities to research tmo differing natural 
regions of Indiana." ex oh ing local Itnovledge as thej  i m o h  ed 
themiehes in their unique enxironments. Local knowledge. 
L ~ n d a  Schneebloth and Robert Shibley write, "'refers to the 
ltnouledge that people-in-plat e ha1 e of their own lix es and 
their own places. It is particular and specific and relies on the 
experience of place."' -Ilthough \ze t ra~ersed much of Indiana 
a* a cdlectixe group of fifteen. the team> traveled together and 
incleprndentl~. uith their olin dail! itineraries for the first four 
neehs in October. It was in thiq team t r a ~ e l  that Owen 
Glendening. Rlirrnetrirta C.ultura1 Center's executi~e director 
noted. '.the atudent. reall! xent the extra mile to find stories."I0 
IiLe team Red Dog ~isi t ing the tin? southern tonn of Bono. 
M hich used to ha1 e tu el\ e bustling streets \z hile all that 
remains today is a crumbling brich schoolhouse. or Team 
E~nistica taking with an eight! Tear old Martinsxille farmer who 
still norlts the fields and a b iriamac famil, who ha le  been 
malting tombstones for fix e generations. Through the research 
of the indi~idual  teams. the student scholars had come to 
realize hou seldom ethnographic s u n  eys or historical anal? ses 
of significant structures report on Iruilding acth it! as a process 
of tonmiunitation or a product of a culture's aspirations and 
maturation. The! also learned. that although \\e no longer 
construct instincti\el! as the p r i ~ n i t i ~ e  builder with toda!'s 
modern master architects' desire to be original. the production 
of most of the built ~ o r l d  ha< been and coritinues to he the 
uorlt of non-architects constructing and construing their 
ex eryda! l i ~  es." 
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The uiiirpe idcntitie* of t h r w  tranli and tlieir f i r~cl i~lg~ on tliv 
tall1 ic 01 ex e n  d a ~  liir a5 iituated in tlieil tlrlintd  yog graphic a1 
arras l \e r r  c l rarh r-tal)li~lirtl at the n i o n t l ~ ~  end. a11tl pulling 
t c ~ ~ r t h e l  d3 a glou[) of fifteen -c7holdr< for thcs tlrsipil and 
I on-truction of tl115 edd)it ic~ri  proxcd r1~allrngi1i;r at I ~ s t !  
~ t t r m p t i r y  to re-enc.rgize and ~ r -mix  tlie allied groups \\llile 
f~r t - inp  us to tliirik almlit hov roultl embrace multiple 
i orrc eptualizatioii- ut placc. ant1 identity. t l i~ee  design tt.anib of 
fire xzere qet up. niade up of one rrir~l~lrer irom each oi the 
regional I esearch team,. Collrc ti\ el, x\ e met to establish the 
*irdrnr" for o u ~  e\llihitiori deaip .  ()ur~tionirig this. one itudent 
x\rote: 

'.Peoplr laugh xtllen I sa! I am spending the seniester studling 
tlie state of Indidria. 1 hat could possi1)l~ he interesting here? 
Am 1 going to trac 11 people lion to plant corn? Spend the 
semester going to tlie racetrack! Tall' ahout tlie Iinish? 1'111 not 
reall! suie htm to deicrihr \\hat m! bemester \\ill be like 
because I don't lino.r\ mjself. -111 I do b n o ~  is that I \\ill be 
gaining an  experient e unlike a m  other. I'm sure all of thew 
subjects - corn. racing and the A 4 n d ~  - will Le included in the 
seminar. but  1.r e unfortunatel! u on't har e the room to include 
exeqthing xze learn. e \\ill hax e to compact and condense 
until we are alde to make wnse out of  hat Me want to present 
to the public . . . u e  haxe to hnox our frame."*'- 

4s n e  continuousl, talked about our exolxing ideas for the 
design of the exhil~ition. ashing h o ~  we could re-frame our 
tollertix e work. x\e tested the x aliditj of these ideas in ph!sic a1 
iorm in a seriei: of d e a i p  charettes. Proposals and presentation* 
of models and drawings were niade as design ideas xzere 
explored in team>. O\er time the three schemes became one 
arid a final scheme Mas presented to and rirdorsed b) the fullis 
at the Minnetrista Cultural Center. Roles arid responsikdities 
regarding the  fabrirdtion of the exhibit were then identified as 
students inteniexzed fur indi~idual poqitions. In a final spirit of 
(ollaboration. three ox era11 teami dealt with fabrication. tech- 
nolo,?. and artifacts In the building of the exhibition. B e  
1% orlied ferx entl\ ior tx\ entj  -tx\ o long day s until the exhihit. 
finding indiana: our search for place. opened to the public on 
Friday. Decemher 14th. 2001. This purposeful actix it\ of 
qtruggling together x\ ithin social d) narnic s arid indix idual 
agendas had strengthened the possibilit! for our work to 
illustrate the  collahoratix e processes 11: hich place3 tan  be 
made. 

IR'TERDISCIPLINARY TEACHIKG AIID LEARNING 

L)esig~i eduration ii dominated b j  internal con~petitiori to 
become a star, to ga~rible or rish bold ideas. and to take 
clianceb. This cornpetitixe spirit often fosters iiolation and 
qerrecl. promoting the m ~ i h  that ideas are unique. personal. 
and not inearit to hr  shared least *onleone gain the competiti%e 
edge. In this context. students do riot utilize each other as 
rebourtes as much as the, could. heliexing the! must xtorli 

independerith or )+it11 other< ~ h o  see the  norld in exactl, the 
iame uay." The question must he. 1 1 0 ~  ran we structure a 
context ~ l l e r e l n  student. d ~ a v  on the differtsnt expertise and 
b d c l t p u r i d ~  uf c l a s  ~neniherb and s ~ r ~ t h e s i z e  ideas arid 
~oncept.  at  ro- diyc iplines? The m o t i ~  ating etlect of differing 
perspecti~eq and the intlusion of competing realities as a 
positil e source for ronceptnalization in design work is essential. 
If tze understand form gixing as an actixitj of maliing senw 
together. John Forester \\rites. "cle~igning m a j  then be situated 
in a social ~vorld uhere nieaning. often multiple, ambiguous. - 
and conflicting. is nexertheless a perpetual practical awoin- 
p l i sh~~~e i i t . " '~  \laking sense inxolxes finding a coirlrrlon lan- 
guage in r\hicli the niultiple xievpoints. beliefs and ~ a l u e s  
expressed in the work become intelligible to the group. The 
challenge is to create an en\ ironmerit xzhere differing realities 
affirm. rather than destro, connections w<th each other. thus 
reinforcing the commuriitj. 

4 second tenet of the \BC. interdisciplinarity, was rich in it- 
rex\ards. As one -tudent scholar ~ r i t e s .  "I think that the 
seminar xzas uell balanced in terms of uliat people's strengths 
xzere. D orliiiig vith people of difierent baclcgrounds and niajori 
Mas a great experienc e!"lJ The field exploring cultural land- 
scapes and place malting is extraordinarih broad. not onlj in 
terms of its subject matter. but alw in the  u a j  that its content is 
presented and interpreted. Part architectural histoq. cultural 
histon. enx ironmental-behax ioral research. sociological rr- 
~earch.  this project ic about the subtle bonds of feeling x\e 
experience with cultural landscapes, paqt and present. This 
sensibilit, ot place rnaliing is the \\a! all of us a> human beings 
transform the plac ea in \hi& x\e find ourqelx es into places in 
which xze lix e.'"he multi-diiciplina~y manner in ~ h i c h  Me 
studied Indiana began during tlie first week of cla.3 aq Me nent 
on a field trip to stud) the geolog~ of D e l a ~ a r e  Count\ on one 
d a ~  and learned of tlie pix otal points in Indiana-s histoq during 
a detailed qlide tall' on the next. Our uorli  drex\ from a x~ide 
arra) of rnethodologiei and perspectix es and through a series of 
guest lectures. prrseritations. short field t r i p .  extensive read- 
ings. arid literature rexiews. u e  \\ere gixen a solid foundation on 
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~ l ~ i ( ' l i  to I~uild ou1 m \ r r  iridi\idual ~ ~ n d e r i t a n d i ~ i g  al~out 
Irlrliana. T l ~ i ) ~ i ~ a *  I. 51 hlcrcth. Profei-or (11 Hiator! allti Irrirri- 
1411 htudiv at tht~ I~li\c.riit\ of l o t r e  I)arne. coined the 
exl~rv~i ion ~~111oxr-.you11d arl liaeolog~. a\  the ( o ~ i (  ept 01 
I - o r ~ t  cntrating on 11ci11; material ol)jrct+ and p1ijsic.al iitc.. a i  
pr i~uan 1.1 ider~c e 101 ui~drr standing huinanhind. -'The ~ I M I I  t.- 

pourld t l i~eologi~t ."  Sc lrlerrtli I o~nnlentrd. -'iirnpl, doei Iii, 
or he1 -dig&i.-' i11to t l ~ c  p h t  a l ro~ r-grour111."'- Ibtli, Poolr. 
Larid-c ape II( 111ttv t froui tlie Lni ler i i t~  of \ irginia. h ~ e d  
nith u. her o ~ r i  exliibitiori on ~iiapping. but more i~npt~rtaiitl\ 
oftrred her11 iiliiglit into our tliinliing almut Indiana. '-1 lo\ r to 
flj into flat land. it'. beautiful because I'm not iron] it." \lie 
remarked. and later aslied uy, " h o ~  \\ill jou J i o v  a se1l.e of 
l~c~rizc~n!""" Each itutlent team had to i e n e  a i  a host for tlie 
Inany. ~ a r i e d  g11e.t speakers that filled our earl) afternuone \\it11 
skills. l ino~ledge and dues. TlG hosting actilitj in( l u d d  
p ~ e p d ~ i n g  the luncheon meal. uiualh of Indiana home tooking. 
and ~\ r i t ing  a i\ nopsii of the prwentation. f1111oui11g up \\it11 d 

kind note of tlla111'i. Thii rich interdiscipliriarj foundation. 
( cluplrd nith the artistic. technical. and irltcgrati\e slrillh of the 
student sclloldr'i own aried di+~linar! baclqroundi. ua i  
essential in the romplex taih of finding. nlahing and conser~ing 
plat e \\ithi11 the t ultural laridscapei of Indiana. I t  a u n i ~  ersit! 
fund-raiier. \\here this project Itas shoucased. a student .cholar 
remarked about his learning experiences: 

-'It isn't like an! experience 1'1 e found in the arrliitecture 
huilding \\here most project-related decisioil malting ip 
ir~di\iduall! drixen. Thib mas different. 5 e were a team. 
El e n  one in1 oh ed considered eat h decision. Fourtee11 
tu erit! somethirig's vith different majors. social circles. 
hat ligrounds. hair t olur. arid somehow ~e all rrmiaged to 
collaborate and eriritl~ each other's l i ~  es e l e q  qingle da? 
for the entire Gemester. '% e uorlied togetlier. ate together. 
t r a ~  eled togetlier. canlped togetlier. s h o ~  ered together and 
\\e made things together."1Q 

Tlie tad< of producing an interacti~e exhibit focusing on the 
cultural landst apes that make Indiana unique had mnie 
together \\it11 a c~aft  and cooperation of making. but the 
ric hneis of the stnriey told was trulj a result of the interdis~ipli- 
nar\ focus of the students and stud!. One <tor> in particular. 
highlights tliiq riclines. Theodore Clement Steele is a Hooiier 
painter n l ~ o s e  1and.cdpes ol the Housr of thr Sznpng ITznd9 in 
Rroun ( o u n t ~ .  Irldiarla are \\ell hnoun." The literature of 
Gene Strattorl-Porter. author of 3 GITZ of the Lzmbe~lost. a 
l~iographical at count of this 1800's snanipland. is equal17, 
rir 11.-I Together thew storiei are u olen ~ i t h  tlie personal 
irite~esti of the students. an art major who-e pencil dra\\ingi of 
 hug^ and other inqect, are a\  pro\ocati\e as the rich photo- 
graph. 01 Stratton-Porteras rtild plants. moths and hirdi. and an 
arthitecturr major d iose  strong e~ological literac! made her 
acutel) m a r e  of the importance of forest and \zetlarld reclanla- 
tion that both the tlioien ahjects pro111oted.-' Interdisciplinar\ 
teaching arid learning. had a sigri ihmt impact on the  cultural 

Fi,p 3. G r y h i r  s t o n  of con1 crntl gas in Indiana. 

COMMUNITY-CENTERED TEACHING AND LEARNIIVG 

Teaching in design is often liernietic and hierarchical. \\it11 a 
pouer relationship ot teacher o\er  student professing in an 
isolated deiigri ern ironmeiit. 5 it11 social relations ~tructured in 
this ~ d j .  there is not riece~iarilj an exchange of ideas among 
students. faiultj and tlir larger professional and la! com~nuni- 
t ~ . ? '  Uthough a true tleiriocratizatiorl of the process ma\ he 
impossible. an attempt at erripouering students to iacilitate 
equal tlelibrrations and interactions uitli c onmunit!. facult1 
and pveri if essential. In addition to addressing tlie as!rimetq 
of pov er. \ \e  must lool\ t ritir all! at situations 14 here students 
can get out into the  comniunit! and ire.  as Samuel A1oclil)ee. 
founder of the Rural Studio \\rote. ""old people sitting quietl! on 
sagging porches and si rufh (-hit lien hens rioisil! perkin9 and 
~ a n d e r i n g  on hard dirt ~ardi ." . -~  RIocldwc'i brlief \\a. that 
arthitec ture education .hould expand it* curriculum to -so\\ a 
rnoral *ens? of s e n  it r. to the cornmunit!.' In this cla.sroorn of 

tlie c.o~iimunit\. students often gain their first intimate experi- 
ence with the true pulse of a plate. 
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(,'errtcv sen  ed a i  ~porliors ior three t a l rn td  artiiti. tuc, Lzriter- 
and one muiiciari. eac 11 taliing a p c ~ w n a l  looli at the  Hoosier 
hedl tlantl. In thor i  \Iit hael hlartorw- and %,an Nt.1 ilk-. 
presented readings f~ om theb re( errt orh*. T/w BIUC C;u& to 
Ind~onn and Fabr~rafronc respecti1 el). to an elec tlic all\ charged 
audience at I l r ~ r r r ~ t r ~ ~ t a  C1lltur.01 C,rr~tr~ \\bile sing- 
e r / - o n p  riter/mu.i( id11 Dillon Bustin gar e a periorrrlar~c e of 
regional storp telling through 3011~ there the nrxt night. .1 
caparit) of literdr! art is to gile \isibilitp to lnti~nate experi- 
ence<. including thow of plate. It t an  illuminate the man! 
placei ~ i t h  little ~ i c u a l  prorninerrce that are profoundl~ 
iignifi(ant to pa~ticular iridi\idudlq and groups. This is ~ o n d e r -  
full) illustrated in Ve\ ilk's x ifit< to c apket mahers. \\ ood 
caners. glass poppers and cartograplreri in Indiana as she 
illuminate. nem. unc omrnon peripecti~ es from 1111ich to lie\$ 
hou ~e lixe. Another poignant example of thi. inconspicuou, 
presence cited b~ illartone concern< reading the 'flatness of 
Indiana. feeling the slight di<turbances in the field.' 

"The IIidvest is unique for this iran~ework of iquares stretched 
acro.3 the landscape. thii cage of reason that ha* never quite fit. 
It is ground that has been imprinted. literall!. It comes to u i  
\\it11 iti o u n  fractal geometq uhere the snralleft of its parts 
replic ates itself on exer-larger scales. ;ill the efforts of politi- 
cian< and aunepors to net up the region in l t n o ~ i n g  ha le  not 
begun to capture the spares lwt \~ern  the Meme. To write ahout 
the !lidue<t is to cast a we]) in thoie spaces and then ~ a i t  
patientl~ for things to hegin to s t i c l~" -~  

Tra~el ing this long stretch of flat ordinariness marked b~ the 
diagonal of Interstate 65. we began to sense a slight 'unex- 
enness' as we diicoxered peculiarities in the regions me vere 
studping. \ enturing off the main road to disco~er the real 'side 
bar stories' of Indiana promoted chic in~ohenlent  in our 
students and in the comniunit! members who interacted ~ i t h  
them. In those 'nose to nose' da! long discussioni with ordinan 
folk. like Thoma* Ilalott. a retired go~ernrnent \\orker \ \ho has 
been talting on the challenge of restoring and reno~at ing the 
old Pipe Crreli ZIill or Elaine Ualis. the owner of the  general 
store in Lea then~or th  n h o  had worked in her !outh as a guidr 
to the 1 jandotte (a les  uhen the) uerr  locall! o~lned.  students 
began to see hov their o u n  experienc e< and the experiencei of 
others \\ere recognized and ~aliddted in this co~nplex xenue of 
exploring place. Trarisfornldtion of personal experiences is a 
heginning step to\+ ard integrating d i ~  erw perspectives into 
design."' The paqt i- conternporarreous nit11 the prebent as 
memories d r a ~ t n  from the geograplq of a place are clustered 
around idiosyncratic '"shining points of light."" The  local's 

-torit.> 01 the past and the itudent'i stories in the  pre-ent do not 
t le~~ote  t u o  iuc t c 4 e  momt~rrts. hut tmo rlernent*. vhi(1i 
(orxiit. In thi, r~ldtion41il) I I C ~ M P P I I  space and time. (rille. 
1)c.lruze uritc*. ".orre i -  the plrirnt. v l i i th  doc..  rot c rase to 
pii. and the othr,r i. the pa.t. which doe5 not craw to l)r 
through  hi( 11 all p - w r t -  pi ." '-  T k ~ ~ a u w  oi bpe( id1 connr( - 
tion, tlw studrrrt< Ii;rd madr \\it11 the loral residrnti. engrnclc~r- 
in: truit ant1 re-prc t. tleaimed ia~nil> heirlooms \\ere lent as 
artifxt* for the exlril~itiori. It Mai a* if Anne Marie \larx. ou1rer 
of Je~zel  ( laiteri in \ incenrws. had been waiting for 11% to conlr 
ant1 tell her *tor). O~~er~i l rg  the ~ a u l t  ot her jewelr! shop. at orrc 
tirnr a hanli. ~ I I I I I .  Zlarie entrusted three student. to a large 
muiirl  shell. a hatpirr hrautifullj decorated \\ it11 a frrslr ndter 

a l d l  peall. a lwttorleci cla~nshell and a mussel-hart eiting 
hoolt. Uter ( aretulli rlaftirrg the btoq and displal ing the 
artifai ti. a I iiitor to the exhibit rernarlted. -'Iq\ e n m  er seen a 
pearl from Indian,~."" Neither ~ o u l d  arij ot the other thousand 
of 1 iiitors to the exhihit. had it riot l~eeri for l n n e  Marie Xirx. 
Afaterial artilac-ts 1)rought another 1 oic e to the construction of 
place. d choru. of treih uater pearls. cia! tiles. lime btorreq. 
renlenihered plat ci. and stories of untold lixes. 

Respecting the exirtence and iniportance of local forms of 
linonledge. each experience of traxel brought us closer and 
further from our search for place. 5 e had t r a ~  eled to \ in (  enrres 
to \isit the Grorgr Koger5 Clorh. historic site. but endrd up 
hearing ahout the pearls that used to be  h a r ~  ested from the 

ahash Ri\ er." Liling in a small shach along the r i ~ e r  in 
-Pearl Citp,' an eltlerh pearl seeker remarked. -'1 u ouldn't uant 
to h e  a r r p  here elie. The\'d ha\ e to drag me aria! lticliing and 
screaming. I h e  the ri~er.."? This is one of the thouband 
stories of Indiana that made its n a j  into our final exhibit: 
findrng znd~ana: our crarch for. place. but s e ~ e n  student. riding 
through Pearl (:it! in the back of a jeep, or recording the sound 
of the pigs in the front jard of a river dneller. or c r o 4 n g  the 
railroad ~ i a d u c t  oler the riler looking for a place to jump 
should the train need our ~+allting track. these stories and so 
manj more did not appear in 1 isual or written form. The editing 
of the more than one hundred initial 'stories' of Indiana to the 
t-\\ent)-t\+o prrqented in the exhibition, u a s  the most daunting 
task hut as one student scholar reflects, "-1 hope the communit~ 
errjojs reading our btories as much as we enjoyed finding 
the~n.' '?~ 

STORY OF CRAFTING OF PLACE 

Thr  culminating idea behind the \ BC. to create iomethirrg that 
illustrates the c ollaborative research. interclisciplinaq stud,. 
and t ornrnunit\ ( entered learr~ing of the seminar and to present 
this product in a public forurn. vas  undouhtedlj the most 
reuardi~rg a-pect of thii intriguing pedagogical 1 enue. Bj g i ~  ing 
students hands-on experience in designing and building some- 
thing with iocial and material realitj. the exhibition's fahrica- 
tion extended their learning bejond the nlobile classroom Ize 
had been a part of. a it11 the final frame for our f indinp defined 
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a> -'an exhihit de.igned to foster a sense of inquin and - .  
ernpov er the ie\+er \+it11 tools to el o h  e their our1 perceptionq 
of place."30 v e  ipent our lait three ~ e e l i i  in the lflnnetnstcl 
Cultuir~l C~nter 's  fabrication bhop actilelj engaged in nieaiur- 
ing. cutting. sarldir~g. building. rebuilding, and crafting the 
exhihit: finding indiana: our sear(-11 for place. RIade of Iridiana'i 
state tree. the \ello\+ poplar. the exhibit \\as concei~ed a. 
st afioldir~p for our disco\ erie~.  and offered 1 iev er* a glimpw 
into an eisential ingredient for building better communitiei 
toda!. undelstarlding the uniqumeis of thrir place. Juxtaposing 
parallel storieb \\a- an effettixe u a \  of bringing together 
differing persprcti\es of plac e. a l l o ~ i n g  I ievers to rearrange the 
things the\ may ha\ e alread! knoun and find wa!s to he re- 
engaged in the ne\\ thing. the! \+ere discmering. The  hanging 
fabric itor! telling pa\ ilion pro1 ided lie\$ ers an  interactil e 
place to h a r e  their o\+n stories of Indiana. Speaking to the 

u 

projrc7t's .ut cesb. one student nrites. "1  think that the final 
product speaks for itself ai  far ah liuv mui~h v e  accompli41ed. 
We ended up nith an exhibit that I am most proud of out of all 
of II~! project. . . . this seminar \\a> an exceptional experience. a 
once in a lifetime opportunit~. The outcome nab xer! patif!- . *. 
Ing. 

Our senlester of irr-drptli stud! of the cultural landscdpe. of 
Indiana a l lmed us to respect and culti\ate the conteited 
capatit! of human relation-hipi and to seek out and re\ ere the 
natural and cultural en\ironments of place. F hat gives plai e it- 
identit\? R hat doe5 thii mean for place making strategiei in 

2 )  W e must ad\ance an irlterdistiplinaq h!l~ridizatior~ of 
spet ia l i~rd  kno\\ledge ~ i t h  local laomledge and acti\el! 
tonsider the differing niodes of human experience in our stud! 
ot place and identit\. The public is not uninfornled. and our 
disc iplinar! expertiie must not be hounded or limited. but 
reflexil e. inatincti\ e. and open enough to recognize and respect 
the existtwce and importar~ce oi ociu~~ant 'dkrio\$ledgr.  The 
quebtim Ireconle> ho\\ can we articulate subtle human experi- 
en( e i  and iniuce our distiplinarj practices and 'partial lino\\l- 
edge"" uitli the hopes. dreams. and struggles of lot a1 pectple. 
\ \ l r t ~ ~ e  under<tanding of place ma) be difficult to identih and 
artic d a t e  betariw of it\ seerninglj mundane nature.?" Hou can 
n e  be more int l u s i ~ e  in our look at artists. in ~ o 1 h i  of art. 
music. and lite~ature. and social bcientists. in uorlii of 
lrunlani& iociolog~. a n t l i r o p u l u ~  and geograph!. where 
intricate world. 01 human experienre are re( orded? Interpreting 
the \ \ o ~ l d  ai  a n~eaningful order in which the indi\idual tan  
find his or her place in the midst of nature and tom~nunit! 
require\ this rich iriterdisciplirlar! linowledge and the direct 
and intimate experiential prrspectil e that people-in-p1ace4O 
ha\ e uf their oun l i ~ e s  and their o u n  place .  

3) R e  mu+t see place maliing not as a st!le. but as a 
d!riamii, denlocratic pro( esb. People are a h  a! s engaged in 
rrlabir~g plac ei. \\l~etlier as public as the Ifadison hilltop ri\ er 
t ommunit\ along the Ohio or as discrete as a fa~rlil! farmstead 
in Farmlanil. 111 a m  human life choices arise. decisioni must he 
made. There are location choices. R here shall one build? There 
are material thoites. R it11 \\llat ihall one build? l r ~ d  there are 
form thoites. a it11 nhat form shall one huild! Thi- researt h 
l e a e i  nie \kith one critical question. liov \\ill the profrY4on 
and disciplinr of design be transformed if \\e adlarice a multi- 
diit iplinary di~nensiori. iol lal-~orati~e perspecti\e. and demo- 
cratir proc ei, in the shaping of public places? 411d ho\+ can the 
richll dirnensionrtl research the students hale  captured in 
findmg ~ r ~ d m n a :  our w ~ r c h  for place. be made useful in the 
design of liumarr plai es to tome? 
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" / - I'hc seminar. Crosrorrds of -4rnelicu: .li F111mc in thr, Il(w-tland used the 
concept of c u l t ~ ~ r a l  landsraprs as the unit of anai!sis for ;I reading of the 
people and pt~!~i(.al pl,i~.t.s that burround I]>. T h i ~  concept providrd a 
d!narnic and retiproc;~l e r l \ i r r~n~nent  uniting swial practices and their 
ph!sical rontrxts. The  ~ r ~ \ e s t i g a t i o ~ ~  of cultural landscapcs in Indiana required 
,I rrlulti-diaciplinar! apprnach that \tar rlfithcr ccntcrrll on onc lo!.atitIn in 
iiolation. nor seen t t~rough the point of \ ir \ \  of onr  perarm of p u p .  

' (Juoted in "The B~ngral~h! of 12andet.ape." i n  U . 1 .  Ileinig. ed., The 
Inrr~pretntion of Orclirror? 1.ondscupes (i)xf'ord: C)xford Inixersit! Press. 
197U). p. 53. 

I The \\ord plact is used rclatior~all! to denotv a ctnter of felt ,aloe. Pcoplr pain 
an ~~nders tar id ing  of plaw through expiriencrr with the tangible. ph!sical 
natural and built r n \ i r o r~n~en t .  I ~ ' I I ! I ~  rensnr! experience accumulates strong 

t;~i,tile. positior~al. h i n e d h r t ~ ~  . These sensibilities srv d!nan~ic and continuall! 
r \ o l \ i r s .  'She rorlcept i ~ i  p law is ~ r s ed  rxterlsi\el! h! phenomrnologists such 
as Rl. Hcidcgger. F1or>tn. Lancpuge. Thou,ght (Nrw )orli: Harper & Row. 
1971 I: R. hlugeraller. /ntcrp~.~totions on nt>h(tl/ of &cr !yew 1 ork: j la tc  
1 nil I-rait! of' Nr\\ lor l i  P r e s  lY9 11: and \ i- tn Tuan. Spucr a n d  Placr 
(\fmni:apolis: I ni\ersit! ,rf Rlir~ricsota J'rr? >. 1077). 

' J o r  Trimmer. Director. Tir,gnict B. Holl Cmrer fir i:r~i~fiiv, Inquiry. as quoted 
In promotional bror.hurv entitled I lho  LFr,  1 r r  iRluncie. IK: Hall State 
Lr~ivcrsit! Press. 2O(ll). The  crntvr is ftrun~lrtl on a strai$~tfonrard. often 
t~ \er lookrd  rd~lca t i i rn~~l  tht.nr! that .'crcatlng rnrir-he:. lc,~rnin,o. creating lcads 
to inqrriring. m t i  inqu~ring lead-. to morr ~rv ,~t ing .  a feedback loop that 
r ~ ~ \ \ r ~ r f i ~ l l !  errgdgeb the mind. and rr~:~kr> deeppr learning inevitable." 

"The kitselman farnil! nratk t l ~e i r  clairr~ to lame irl the steel wirv industr\ as the  
In\entor of b a r h i r e  fer~r,ing. Their famil! Ilorne. o\\rred b? Ball State 
Ir~i\ersit!. is no\+ a 11art of the. 1-nrurrsit~ Iliighcs neighborhood. 

I'~-trc~irt~ !( h t ~ r i d g ~ , :  AIIT Prc>>. lO11 I ) .  I'or '1 r j i w ~ ~ A o n  ol ' l~n\ \  t11c i r~di~- i r l r r~~l  
~ I I I I I ~ I ~ I I T ~  atr(1 in~l rpvr~dt~nt  e\111uti11u CIS idra> \\ithin m-h i tw tu rc  rnt~st lit> 
r t ~ ~ ~ r r r ~ ~ r ~ k r r r l  \\itIiin ~i m,\rt; t !~ll'rl~<ir:rti\t~ A I I ~  rooprratnv nattrre. 

: j  ~ 4 t ~ .  hli1,l1,114 \. I ~ C I I I I ~ ! ~ I .  'Tt i<~ hat~~rcrl  I1epi1111s 1 1 1  l t ~ t r o d u ~ , t i ~ ~ ~ ~ . .  in hl~rioir  

'1'. 1 2 1 ,  1h1r1. cd.. 7%t, ~1111ird  //i2r~l(r,:!, i,/ h r /~r~rr t t  i ~ ~ ~ c ~ r ~ m i i ~ ~ t r ~ r l .  IN: 1ndiana 
Iiiri\t,r.it\ I1rv>~. l W 7 )  l < ~ r  'I ~ i i w u ~ s ~ o r ~  111' thv n , i t~~raI  re~iorr>  I I ~  I I I ~ ~ J I I ~ I .  

I' I , ! r i ~ l ~ r  11. S ~ I I I I X I J I I ~ ) I  m ( i  1iot)ert 1;. ShihIt,!. Plnct, ~nrtA~n,z: 77x1, .Arl nrtd 
I'rirr [ i t  I. of Huildin,: (lorn~nunrrirs !he\\  r~rli: 111hn 1 I I V !  .~nd Son.. l V 5 ) .  
L i ~ ~ ~ ,  l l o l o r t ~ ~  I Ia!dri~. 'lhc I ' i ~ r ~ ~ ~ r  I,/ I'l!rw (l;arnl~rirlg~-: hllT F'rrh-. I W ? )  
for d d i w u s ? i ~ , ~ ~  oi t111, la1111. historit, i'ahrirs. and I I I I ~ ~ I I  I ~ i s t o r ~ e ~  of ?\vr!~ia! 
pl'lct5. 

l o  ( h r ~  IGIw~~lcnir~g. q~intvd i i ~  7%r, Muncie Srur lJw>s. >IIIII~;I!. D w e ~ n h v r  :30. 
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' ' Tudn +oi P trnd IJltr(-P. 

12.1drlr~! 11cridricks0n. Cro,s~roird\ S ~ I T I I I I : I ~  ~ ~ s i g r ~ m c r ~ t  O C L O ~ I J ~  2UOI. 

'' T h u n ~ a >  i. L)utton. ..'The IIiddi,n i:urricul~irn and thr  I)e.igrr Studio: 'l'o\\nrtl 
a C r i ~ ~ c a l  Studio P c t l a e o ~ . "  in Thun~ac  1. I)ut~cm. cd.. lo ices  in -41-chitm ttirul 
,'dur.u~ion (Ne\\ j ork: l3crgirr 2 Garle!. 1991). p. 172. 

l".lohr~ t'ort..tt:r. . ' l~) rqni r ig :  Making Sr.r~ir, l 'ogrthrr I I I  Practiral ( . o i~ \ c r s~ l -  
. .. 

tlon>. . I r~urnd uf .lrch~tecrur.nl 1:ducution ?IS/:< (Spring 10151. p. 14. 

Studcnt ~ :ornmrr~t /a~sesmwnt  ul' bcrnir~ar experience. 

'' See kimhrrl! I)o\c!. .'Putting l;eonrctr! in it; F'lacc: 'l'o\\,irrl a P h r ~ r ~ o r n e n ~ ~ l r ~ -  
g! nf thr Iks ign  I'roccsb." in I)a\i~l Srarrrtln. ed.. 1)rcelling. Seein,? and  
I ) r s i p in ,~ .  T!r~mrd n I ' h en~ rn~n r~ l~~g i ( ( I I  F d ~ p  ( U w  \I ark: State I r i n  ersit! 
ol Krv  \r ork Prrs?. 199.3). for a diac~~bsirrr~ of 'li\ed-space' .IS the  concrrteI! 
rxpericnced space of c\er!da! lift:. 

"Thonras I .  Scl~lerrth.  ".lbu\e;'round ;Ircharology Discmrring a Comrnunit!'~ 
Histor! through 1,ocal .Artifacts" in Thomas J. Schlereth. cd. Artifi~cts c~nd  the 
.A~nrricun F'ust (Nast~\il le.  'I'\: . h c r i c a n  isinciatiorr lor State and 1~11.a l  
IJistor!. LYYS). p. 185. 

' "n t en i e~  ~ i t h  Kath! F'odr. Crossroc~d~ scrnirlar os+uner i t .  September 2001. 

'' Cristrr Chtre l l .  5th !ear Irchitrcture >tuder~t. August 2002. 

'' S r r  lanc and Her~r! Eckert. The Hoosier Group: Fi re  Arnrr~con Painters 
(Irrdianapol~s: Eckert Publicatior~s. 1991) for a ~lizt~rasion 01' the personal side 
uf the Hoosier nrrid. T. C. Strelr. 

21 Gene - Strattw-Porter. -1 (;d 04 the Lzmhvrlos~ iBloomingtori. IN :  Indiana 
Lniversit! Press. 198 l ) .  

'"(raphir. and written .stitrie-' arr  b! Case) Stcinbrecher. 2002 Finr Art; 
p a d ~ i a t c  and Jessica Itus~ell .  5th !ear .irchitrcturr student. 

' q - i - ~ u  T u n .  Tr,pophilia. 1 Scu!!\- i!f Enuironrn~ntnl f'wcepiiun. Attitudes. and  
I d u e s  (Enele\\ood Cliffs. N. J.: F'rcnticc-Flall. 107-1,). 

"4 .. - b r r  P a d o  Freire. P r d a g o g  ofthe Opprt,ssr~l (hr\\ 1 orli: The  Seabur! Press. 
1970):  Education f i r  Critir.al Consciousnrss ih tw l o r k :  The  51-abut! Prrss. 
1073) and The Pol i t i~s  u/Edrrintion (South Hadlc!. RI.4: Bcrgin 8. Garxe!. 
198.5). 

" ~ h d r r a  Oppenheimer I k a n  and Timoth! Hurslc!. Rural Studiu: Surnuel 
l.loc,kber, ctnd An  ./Irch~tecture q j 'Dec~n~?  i'Um 1 nrk: Princeton 4rrhitecti1ral 
Press. 2!lO2). 

'' '4linnr;trista.. the  homc of Frank C. Ball. \\as destro!cd b! firi, in 1907. On its 
site the crtlt~iral center that hears the artme narrle \\as t-rectid in 19131;. 
.Ilznnetrisc(r Cultural Ccncer- offers a wid? varirt? of exhihits txent* and 
program; fur residents of' East Central Indiana and he!orlJ. 

7- 

- '  Rliehael Ilartone. The Blue  hid^ to Indinnu iTallahdbstx FL.: FC2. 2001). 
Rlartonr war born and greu np  in Fort Ka)ne. Indiana. H r  is a tahulous 
in\entor of histor! and merrior!. landsr,ape ar~rl pwp le  and ha> ~br i t t rn  six 
hook. of fiction taking the reader across the bordcrb het\+errr fact and fiction 
in a quirk!. magical tour ol .'Huosierdom." 

2R 511san Kr\illr. Fahricutiun. esuya on nxokin~ things icnd  nuk kin,^ ~nean ing  
(San Frarlcicro: Rlachlurra! 8 Beck. 2001). 4 lifelong resident of Indiar~u~~oli . .  
Nrlille \\roti. Fcrbnmtion in \\hat \\as once a Stutz Hearcat Factor!. 

'9 llichacl hldrtone. The Flatness and Other l . onds t~~pc~s  (4thens: T h e  I:rii\ enit!. 
of Georgia Press. 20%)). I n  this rreati \c nonfiction \\ark. Rlartonr suhtl! 
connect* us to the rral and rnctaphorical flntr~ess of , h r r i c a ' s  Hrartland. 
pro\-ing that the  l i ~ e .  and landscapes that surro~rncl 11s arc on]? as flat as \\r 

perceilr them tu br .  



91 st  ACSA ANNUAL MEETING LOUISVILLE KY MARCH 14-1 7, 2003 93 


